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Instrumentation

Percussion 1

crotales, upper octave only
5 small bells, such as any five bells removed from a bell tree
one set of wind chimes, in the range of the elephant bells played by the second percussionist

Percussion 2

1 pair of finger cymbals (largest available)
2 singing bowls

1 large triangle

5 elephant bells, with clappers removed

1 small gong or tam-tam

Required mallets and beaters

2 triangle beaters per player

2 thin metal wire beaters, such as wire from a coat hanger
1 soft yarn mallet

2 wooden mallets, to vibrate singing bowls

2 bows
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Percussionist is to vibrate the high singing bowl with the wooden stick. This instrument will
also be struck with a triangle beater within the isorhythm on the Percussion staff. This
should create a gentle blossoming effect from the vibrating instrument.

Note: this effect is inconsistent, depending on the instrument used. If striking the bowl
dampens, rather than blossoms, the sustaining tone, use an additional bell or
crotale of matching pitch for the isorhymthic phrase on page 3-4.
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Strike first finger cymbal, then second. Let both cymbals ring.
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let vibrate into silence
let vibrate into silence
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